For most celebrities, fame is ephemeral. For a brief time one indiv idual may capture the a tt ention of the public, but thi s i s generally fl eeting, and y ears later they are largely forgott en. For some though, notoriety can be lasting, and Peter Lorre certainly falls into that category. Although he is thought of today primarily as a ch aracter actor, Lorre captured the imaginations of audiences on both sides of the Atlantic, and hi s screen persona or, perhaps more accurately, a caricature of that image persists in popular culture to this day. But, as Sarah Th omas convincingly argues in her book Peter Lorre: Face Maker, this identity did not spr ing directly from his fi lm appearances. Th om as observes that, in reality, Lorre played diverse roles and that he brought a strong training and immense understandin g of psychology to his performances. Consequently, his characters are more deeply nuanced than we might think . Th is thought is at the he art of Th omas's ex amination of L orre's work. From her perspective Lorre was an immensely tal ented actor who put gr eat care and ability into all of his performances, whether in prestige projects or B movies.
Th omas is particularly interested in the various schools of acting that infl uenced Lorre. Specifi cally, she looks at the impact of Brechtian theater and Jacob Moreno's school of Psychodrama on Lorre's acting technique, and she draws the c onclusion that Lorre was he avily infl uenced by both. Th i s assertion stands in contrast with much of the previous scholarship, much of which credits Ber tolt B recht w ith de veloping L orre's a cting sk ills. Th om as looks closely at Lorre's performances to determine that he cle arly had a de ep understanding of psychology and that his grasp of the human condition is what makes him such an intuitive actor. She further suggests that the emphasis on the Lorre/Brecht relationship in other works refl ects the interests of contemporary scholars more than it illuminates the work of Peter Lorre.
In general, the strength of Th omas's work is that she is familiar with the previous scholarship but al so feels free to critique the c onclusions of those earlier authors. She focuses much less on biogr aphy and g ives more att ention to theories of dr ama, w hich al lows her to ex plore new and int eresting aspects of L orre's performances. She also takes a g entler v iew of the studio system and its eἀ ects on L orre's work. Like most of the a uthors who came before her, she not es that Lorre felt c onstrained by the syst em and th at he was relegated to supporting roles, but she defend s the syst em as e conomically sound. I t allowed studios t o take risks with their pr oductions because they were paying their staἀ the same amount of money, regardless of the fi lm. More importantly, Th omas posits that, while Lorre may have been unhappy with his roles, this discontent did not translate into poor performances. She rightly suggests that-regardless of the circumstances and m aterial-Lorre was a well-trained professional who brought all of his skill to every project he worked on.
Generally, this is an excellent text that adds tremendously to our understanding of the works of Peter Lorre and, by extension, émigré artists in general, but there is one aspect of Lorre's life and work that I would have liked to see explored in greater detail. Th omas, like most of the scholars who came before her, spends litt le time examining the impact of the Holocaust on Lorre's postwar work. In her defense , she tr ied to stay away f rom the biogr aphical model-that territory is largely covered by Stephen Youngkin's Th e Lost One: A Life of Peter Lorre (2011)-but neither author directly addresses how Lorre reacted, either privately or professionally, to the murder of six million European Jews. It seems clear that many of the challenges Lorre faced later in his life related directly or indir ectly to hi s semi-forced ex pulsion f rom Europe and the failure of his planned remigration. Today scholars recognize that the victims of Nazi persecution, a group to which Peter Lorre certainly belongs, faced tremendous challenges in the post war era and th at many experienced depression, particularly as it became clear that 1945 did not represent a clean break with all aspects of Nazism. Peter Lorre, who faced many personal challenges at the best of times, went into a decline in his later years. His struggles with morphine addiction increased. His second marriage failed and was followed by a hasty marriage that seems to have been unhappy nearly from the beginning. Perhaps most r evealingly, hi s one and only a tt empt at directing was deemed largely unsuccessful, even though the fi lm, Der Verlorene (1951), is well made. Th omas rightly notes that Lorre continued to make the most of his skills and tr aining, even when he was cast in somew hat ridiculous roles, but the unraveling of his personal life in the wake of the Holocaust is certainly a topic worthy of att ention. I hope that someone soon tackles the lingering effects of the Nazi era on émigré artists. Laura A. Detre
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Der vorliegende Sammelband erschien zum 100. Geburtstag der S chriЀ stellerin Hilde Spiel, die Ber nhard Fetz in seiner Einleitun g auch als "Netzwerkerin" und "Übersetzerin in eine andere Kultur" vorstellt. 1936 nach London emigriert, gelang es Spiel auch in der neuen Sprache als Erzählerin, Essayis-
